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Wetia Noout Litersitiire?

Learning Objectives:

Today we are learning what literary writing is actually for.

o Good literary writing combines what the text says with how literature works
o Analysis is not just describing the text, but using ideas about literature to explain meaning

Core Knowledge:

You need two things to analyse literature. A literary text is material, not the discipline itself. Literary
analysis happens when we apply Methodologies to the text. Analysis happens when understanding
changes.

Vocabulary
. Material — the text itself (story, characters, events,  ® Methodological — a way of thinking
language) used across many texts
e Literature - a text worthy of study »  Factual knowledge - the defining
«  Form - the type of text (novel, poem, play etc) characteristics of literature
. Author - the writer . Conceptual knowledge -
. Audience - the recipient theories about literature
«  Synthesis — using methodological knowledge to »  Procedural knowledge - what
think differently about material steps we should take when
. Analysis - when knowledge of the methodologies reading literature
changes what we know about the material (or when . Metacognitive knowledge -
knowledge of the material changes the methods) ways of thinking / conceiving of
literature
Sentence Stems
o “Literature often uses to..” . “Stories like this usually begin by...”
- “Writers position readm . “This moment matters because litera-

ture often...”

Now apply this to your current text:
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Core Knowledge:

Literature consists of two important elements; things that have been made up by the author, and things
that are reflecting the real world. This means that when we are reading, some of this has been designed
merely for the emotional joy of reading, and some of it has been designed for us to view the world

through. A critical reader must know which parts of the story are made up and which are real.

Vocabulary Sentence Stems

. Fiction — elements made up by the author. “Here, the author is reflecting reality...

. Non fiction — elements that are based on re-  “Here, the author is writing to affect us emotional-
ality ly through a fictional drama...

. Virtual Witness — the act of experiencing “The reader is able to be a virtual witness to this
something without being present event without being there...

. Efferent reading — reading to build infor- “If the reader is taking an efferent stance, we
mation about the world learn...

. Aesthetic reading — reading to experience “If the reader is taking an aesthetic stance, we
tone, mood, emotion feel...

Now apply this to your current text:
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Core Knowledge:

Anything which can carry meaning is called a sign. Road signs and sign language are obvious carriers of
meaning that must be learned before they can bed understod. But secret codes, encryption, colours and
shapes can carry meaning and are also signs with meaning that can only be known through learning.
Very little in this world carries no signification, but the closest examples might be things scattered ran-
domly, things screwed up without intention, or other accidental figures. We ‘read’ all sorts for meaning:

clouds, rivers, geology, movements of people. Like any language, we must learn how to understand

them.
Vocabulary Sentence Stems

. Sign — something that stands for something “The writer encodes meaning through the sign of
else -

. Encode — to build meaning into a text “Readers decode this sign as meaning

. Decode — to interpret meaning using "
knowledge “This meaning is not personal; it is learned.”

. Difference—often we need to know what “we understand this meaning better when we are
does not count as meaning aware of its opposite to ”

Now apply this to your current text:
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Core Knowledge:

When we interpret a text, not all interpretations are equally strong. Some meanings are called author-
ised because they are backed up by the text and by shared ways of understanding how literature works.
Other interpretations are unauthorised if they ignore evidence or go against how stories usually create
meaning. This means that interpretation is not just personal opinion. You are free to think creatively,

but your ideas must stay connected to the text and to the methods readers use to explain meaning accu-

rately.
Vocabulary Sentence Stems
. Interpretation — an explanation of meaning “This is an authorized reading because...”
. Authorized — supported by evidence and “This interpretation is supported by...”
shared understanding “This reading is unauthorized because it ignores...”
. Unauthorized — not supported by the text or
methods

Now apply this to your current text:
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Core Knowledge:

Texts are not written for just any reader, but for an ideal reader. This does not mean a real person, but a
reader who understands how the text is meant to work. The ideal reader knows how to decode signs,
conventions, and patterns in literature, such as how characters, symbols, or genres usually create mean-
ing. Readers do not start as ideal readers — they become better readers through learning, practice, and
experience. The more you learn about how literature works, the closer you move to reading like the text
expects you to.

Vocabulary Sentence Stems
. Ideal Reader — the type of reader a text is . “An ideal reader would understand that...”
designed for . “The text positions the reader to...”

. Positioned — guided toread in a certainway o “This assumes the reader knows...”
. Conventions — shared rules or patterns in
literature

Now apply this to your current text:
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Core Knowledge:
Stories are not created from nothing. There is no single original story that all others copy, even though
we sometimes imagine there is one. Instead, writers build new stories using ideas, patterns, characters,
and structures from earlier texts and traditions. This network of connections between texts is called in-
tertextuality. A text gains meaning because it draws on what readers already recognise from other sto-
ries, and then changes, adapts, or reshapes those ideas to create something new. Literature moves for-
ward by transforming old stories, not by inventing everything from scratch.

“Stories come from other stories.”

Vocabulary Sentence Stems
. Ur-form — the idea of a single original story . “This text draws on earlier traditions of...”
(which doesn’t really exist) . “Rather than inventing something new, the
. Intertextuality — connections between texts writer transforms...”
. Tradition — repeated story patterns and ideas “The meaning develops through intertextual

over time links to...”

Now apply this to your current text:
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Core Knowledge:

Texts often contain many meanings at the same time because they are built from layers of ideas that
come from different historical periods. New ways of thinking do not erase old ones; instead, they are
added on top, like layers of rock beneath the ground. These layers are called substrata. Words, images,
and symbols carry older meanings from earlier eras alongside newer ones, which is why a single moment
in a text can reflect different beliefs, values, or worldviews at once. Understanding literature means rec-
ognising that meanings are gathered over time, not replaced, and that richer texts carry traces of the

past within them.

“Texts build upon history, they don’t rewrite it.”“Texts build upon history, they don’t rewrite it.”

Vocabulary Sentence Stems
. Early English — up to roughly 1100; Pagan, . “At the time, this sign would have meant...”
warrior, feudal (loyalty to a local king) . “Historically, readers were trained to
. Premodernity— 1100ad - 1600ad; the rise of decode...”
Christianity, Romance, chivalry o “This sign has layers of meaning attributed in
. Modernity - 1600ad - 1950ad; the rise of different eras...”
rationality, enlightenment, science, industry e "This sign couldn't mean ___ to the author

and the middle classes because it is too early in British culture for..."
. Postmodernity - 1950ad - onwards;

globalisation, digital spaces and consumerism
o These eras act as a substrata / layer of

meaning within signs.

Now apply this to your current text:
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Core Knowledge:

Some texts keep getting taught because they have been valued, preserved, and returned to over time.
These texts are called canonical, not because they are perfect or agreed on by everyone, but because
different generations have found them useful for thinking about important ideas. Canonical texts stay
relevant by contributing to an ongoing cultural conversation about society, values, and human experi-
ence. This means the canon is not fixed — it can change as societies change — and texts remain central
to education because they continue to matter, challenge readers, and help cultures understand them-
selves.

“Canonical texts are the ones we keep coming back to.”

Vocabulary Sentence Stems
. Canonical — widely taught and valued over . “This text is canonical because it contributes
time to...”
. Value — what a culture decides matters . “The text has been valued and preserved
. Preservation — keeping texts in circulation because...”
. Dialogue of culture — ongoing discussion . “It remains relevant as it continues a
about ideas and values dialogue about...”

Now apply this to your current text:
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Core Knowledge:

Texts are grouped into genres because they share forms and functions, not just because they feel similar
or have similar plots. Form refers to the repeated ways texts are structured or written, such as narration,
verse, or setting, while function refers to what texts are designed to do for readers, such as entertaining,
warning, persuading, or helping us think about society. Genres develop over time as writers reuse these

forms and functions across many texts, creating patterns that readers learn to recognise. Understanding

genre helps readers know how a text is meant to be read, because the genre signals what kind of mean-

ing and experience the text is trying to create.

“Genre tells us what kind of reading a text expects.”

Vocabulary Sentence Stems
e Genre —a group of texts with shared forms and e “This text belongs to the genre of
functions because it shares the form of
e Form - how a text is structured or shaped and the function of
e Function —what a text is designed to do 2
e Intertextual — connected to other texts . “Texts in this genre usually aim to
. “These features connect the text to other

works in the same genre.”
Now apply this to your current text:



